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Common Chord Modulation Examples: A Complete Guide for Songwriters 
and Musicians

Modulation is the art of shifting from one key to another within a piece of music. For composers, songwriters, and

performers, mastering modulation can add depth, contrast, and emotional impact to a track. Yet many musicians

struggle with the mechanics of pivot chords, relative keys, and circle �of �fifths progressions. This article dives deep

into the most common chord modulation techniques, provides real �world examples from popular music, and offers

practical exercises to help you incorporate smooth key changes into your own songs.

Why Modulation Matters

Modulation serves several purposes in music:

•  Dynamic contrast – A key change can lift the energy level or create a dramatic pause.

•  Emotional emphasis – Moving to a brighter or darker key can reinforce lyrical themes.

•  Structural variety – It prevents monotony, especially in extended works.

•  Showcasing versatility – Demonstrates a performer’s ability to navigate multiple tonal centers.

Understanding common modulation patterns enables you to write transitions that feel natural rather than forced.

Fundamentals of Chord Modulation

Before exploring examples, let’s review the building blocks of modulation:

Key Signatures and Scale Degrees

Every key is built from a set of diatonic chords based on the scale degrees. For example, in C major the diatonic

triads are:

1.  C major (I)

2.  D minor (ii)

3.  E minor (iii)

4.  F major (IV)

5.  G major (V)

6.  A minor (vi)

7.  B diminished (vii°)

When you modulate, you often borrow chords from the new key that share common tones with the original key. 

These shared chords are called pivot chords or common chords.

Pivotal vs. Non �Pivotal Modulation

A pivot chord appears in both the original and target key, allowing a seamless transition. In contrast, a non �pivot 

modulationuses a chord that is not diatonic to either key, creating a more abrupt shift. Both approaches have their

place, but pivot chords are the most common in pop, rock, and folk music.

Common Modulation Types



•  Pivot �Chord Modulation – Uses a shared chord to link keys.

•  Relative Major/Minor Modulation – Moves between keys that share the same key signature.

•  Circle of Fifths Modulation – Shifts keys that are a perfect fifth apart.

•  Chromatic Modulation – Uses chromatic mediants or secondary dominants.

•  Parallel Modulation – Shifts from major to minor or vice versa while keeping the tonic constant.

Pivot �Chord Modulation in Detail

Pivot �chord modulation is the most widely used technique because it feels smooth and musically logical. The chord

that serves as the pivot must be diatonic to both the original and destination keys. Let’s examine several classic

pivot patterns.

Example 1: C Major to A Minor (Relative Minor)

In C major, the vi chord is A minor. Because A minor is the relative minor of C major, you can simply move from the

vi chord to the i chord of A minor:

C major progression: | C | G | Am | F |

Pivot at Am:

Modulation to A minor: | Am | Dm | E7 | Am |

Here, Am functions as the pivot and the progression naturally resolves in A minor.

Example 2: G Major to E Major (Circle of Fifths)

G major’s dominant chord is D major. D major can also function as the IV chord in the key of E major. By moving

from G major to D major, then treating D as the IV of E major, you create a smooth key change:

G major progression: | G | D | Em | C |

Pivot at D:

E major progression: | E | A | B7 | E |

Because D is the IV in E major, the transition feels natural.

Example 3: F Major to D Minor (Relative Minor + Pivot)

F major’s vi chord is D minor. D minor is also the relative minor of F major. The pivot can be D minor, then proceed

to a progression in D minor:

F major progression: | F | Gm | Am | Bb |

Pivot at Dm:

D minor progression: | Dm | Gm | A7 | Dm |

Notice how the pivot chord bridges the two tonalities seamlessly.

Relative Major/Minor Modulation

Shifting between relative major and minor keys is especially common in ballads and emotional songs. Because the

two keys share the same key signature, the modulation often feels almost imperceptible.

Song Example: “Hallelujah” (Leonard Cohen)



The chorus of “Hallelujah” modulates from C major to A minor, using the vi chord as a pivot. The change adds a

subtle melancholy to the otherwise bright verses.

Exercise

Choose a simple progression in C major (e.g., C – G – Am – F). Identify the vi chord and rewrite the progression in

A minor, preserving the pivot chord. Play both versions to hear the emotional shift.

Circle of Fifths Modulation

The Circle of Fifths is a visual representation of keys that are a perfect fifth apart. Modulating to the key a fifth

above or below the original key creates a sense of forward motion.

Example 1: D Major to A Major

In D major, the V chord is A major. By treating A as the I in the new key, you can smoothly transition:

D major progression: | D | A | Bm | G |

Pivot at A:

A major progression: | A | E | F#m | D |

Example 2: E Minor to B Minor

E minor’s dominant is B major. B major can serve as the I in B minor after a secondary dominant resolution:

E minor progression: | Em | C | G | D |

Pivot at B7 (secondary dominant of Em):

B minor progression: | Bm | G | D | A |

Using B7 as the pivot creates a bright, forward �leaning modulation.

Popular Song Example: “Let It Be” (The Beatles)

The bridge of “Let It Be” modulates from C major to G major, a perfect fifth up. The transition is marked by a G

major chord that functions as both V in C major and I in G major.

Chromatic Modulation

Chromatic modulation introduces a chord that is not diatonic to either key, often creating a dramatic shift. Chromatic

mediants and secondary dominants are common tools.

Chromatic Mediants

A chromatic mediant is a chord whose root is a third away (major or minor) from the tonic, with the same quality

(major or minor). For example, moving from C major to E major uses the chord E major, which is a chromatic

mediant.

C major progression: | C | G | Am | F |

Pivot at E major (chromatic mediant):

E major progression: | E | A | B7 | E |

Because E major shares two notes with C major (E and G), the transition feels natural yet surprising.



Secondary Dominants

Secondary dominants are dominant chords that resolve to diatonic chords other than the tonic. They can be used

to pivot to a new key.

Example: Modulate from C major to G major using D7 (V/V).

C major progression: | C | G | Am | F |

Pivot at D7 (secondary dominant of G):

G major progression: | G | D7 | G | C |

D7 is not diatonic to C major but creates a strong pull toward G major, making the modulation feel inevitable.

Parallel Modulation

Parallel modulation involves shifting from a major key to its parallel minor (or vice versa) while keeping the tonic

constant. This technique is often used to add tension or introspection.

Example: C Major to C Minor

Begin in C major, then pivot to C minor by introducing a chord that is common to both keys, such as F major (IV in

C major, bVII in C minor). After the pivot, resolve to the C minor tonic:

C major progression: | C | G | Am | F |

Pivot at F:

C minor progression: | C | F | G7 | C |

Using G7 (V7 of C minor) helps anchor the new key.

Song Example: “All of the Lights” (Kanye West)

The bridge modulates from A minor to A major, creating a bright, uplifting feel. The modulation is achieved through

a pivot chord that functions in both keys, making the shift feel seamless.

Practical Tips for Writing Modulations

1.  Start with a clear destination key. Know which key you want to end up in before you begin the transition.

2.  Identify shared chords. Look for chords that belong to both keys. These will serve as your pivot chords.

3.  Use voice leading. Keep the bass line and inner voices moving stepwise to maintain smoothness.

4.  Insert a cadential cadence. A V–I cadence in the new key reinforces the modulation.

5.  Practice with transposition. Write the same progression in different keys to reinforce your understanding of 

pivot chords.

6.  Record and listen. Hearing the modulation in a recording often reveals awkward transitions that you may 

need to adjust.

Chord Modulation Exercise Set

Below are three exercises that will help you master common chord modulation techniques.

Exercise 1: Pivot �Chord Modulation

Write a 4 �bar progression in G major, then pivot to B minor. Use the vi chord (Em) as your pivot.



Exercise 2: Circle of Fifths Modulation

Start in D major, then move to A major. Use the V chord (A) of D major as the pivot.

Exercise 3: Chromatic Mediants

Begin in C major, then modulate to E major. Use the chromatic mediant E major as your pivot.

Common Modulation Examples in Popular Music
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